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INTERNATIONAL DANCE
FESTIVAL OF TIRANA

3-4 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

NEIGHBOURS - FROM
MOTHERLAND everce.cuora

CO-PRODUCTION WITH THE NATIONAL BALLET OF ALBANIA
AND THE NATIONAL BALLET OF KOSOVO.

3-4 OCTOBER
VARIOUS VENUES // OUTDOOR PERFORMANCE // FREE

RO D EO BY GRENADE

9 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET (TBD)

"UNSEEN,,
AND "BOLERO,

BY ANDONIS FONIADAKIS

15 OCTOBER
PUPPET THEATER // CHILDREN’S PROGRAM // FREE

J | RA FA BY THOMAS NOONE

pROG RAM (TO BE FINALIZED)
2026

16-17 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

S O U L EV E M E N T BY BALLET PRELJOCAJ

18 OCTOBER
VILLA 31 ART EXPLORA // FREE

P | CAS SA BY LORENA NOGAL

20 OCTOBER
EXPERIMENTAL THEATER

JULl ET & ROM EO BY BEN DUKE

COLLABORATION WITH ALBANIA DANCE MEETING.

210CTOBER
NATIONAL THEATER OF OPERA AND BALLET

SOU I_ CHA' N BY SHARON EYAL

PERFORMED BY TANZMAINZ
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3-4 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

“NEIGHBOURS - FROM MOTHERLAND™

BY BRIGEL GJOKA

Co-production with the National Ballet of Albania and the
National Ballet of Kosovo.

Neighbours unfolds as a mesmerizing and powerful collaboration, a
dynamic fusion of creativity orchestrated by two extraordinary
artists deeply entrenched in distinct artistic realms and cultural
landscapes.

Drawing inspiration from the choreographers’ Kurdish and Albanian
heritage, this cjoreographic exploration takes audiences on an

innovative journey, birthing a fresh and compelling artistic language.

Within the intricate tapestry of their performance, moments of
transformation and introspection unfold, skillfully navigating the
crossroads of urban, classical, and contemporary dance.

Choreography: Brigel Gjoka & Rauf
“RubberlLegz” Yasit

Music: Rusan Filiztek
Lighting Design: Adam Carrée
Costume Design: Ryan Dawson Laight

Production: Sadler’s Wells, with the support of
Dance Reflections by Van Cleef & Arpels.

3-4 OCTOBER
TEATRI KOMBETAR | OPERAS DHE BALETIT

“NEIGHBOURS - FROM MOTHERLAND™

NGA BRIGEL GJOKA

Bashké-prodhim me Teatrin Kombétar t& Operas dhe Baletit t& Shqipérisé dhe
Baletin Kombétar t& Kosovés.

Neighbours (Fginjé) shpaloset si njé bashképunim magjepsés dhe i
fugishém, njé shkrirje dinamike e krijimtarisg, orkestruar nga dy
artisté té jashtézakonshém me rrénjé né boté artistike dhe peizazhe
kulturore té ndryshme.

Frymézuar nga kulturat kurde dhe shqiptare té prejardhjeve té
koreograféve, ky eksplorim koreografik gon publikun né njé udhétim
novator, duke i dhéné jeté njé gjuhé artistike té re dhe bindése.
Brenda indit t& ndérlikuar té performancés sé tyre, shpalohen
momente transformimi dhe introspeksioni, me njé ndérthurje té
kércimit urban, klasik dhe bashkékohor.

Koreografia: Brigel Gjoka & Rauf
“RubberLegz” Yasit

Muzika: Rusan Filiztek

Dizajni i Ndrigimit: Adam Carrée
Kostumografia: Ryan Dawson Laight

Prodhimi: Sadler’s Wells, me mbéshtetjen e
Dance Reflections nga Van Cleef & Arpels.
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3-4 OCTOBER
VARIOUS VENUES / OUTDOOR PERFORMANCE / FREE

“RODED”
BY GRENADE

Originally, the rodeo was a celebration, marked by sporting games and
reunions. We therefore came up with the idea of proposing a piece
centered around urban cultures — sparkling, dynamic, and well-suited to
introducing audiences of all generations to the most modern disciplines
of hip-hop.

In RODEO, dancers share different hip-hop techniques. By blending
these styles, they create an "all-terrain" piece that throws them skyward
and back to the ground, in a spirit of exchange and jubilation.

Choreography:
Josette Baiz, assisted by Julie Yousef and the dancers

Performers:

Tom Ballani, Pierre Boileau Sanchez, Kim Evin,

Antuf Hassani - Jikay, Elarif Hassani - Stark, Felix Heaulme,
Mickaél Jaume, Cyril Limousin, Aline Lopes

3-4 TETOR .
VENDE TE NDRYSHME / PERFORMANCE JASHTE / FALAS

“RODED”
NGA GRENADE

Fillimisht, rodeo ishte njé aktivitet festiv, me gara sportive dhe ritakime. Na
lindi ideja té krijojmé njé shfagje té frymézuar nga kulturat urbane — té gjallé,
dinamike dhe té pérshtatshme pér té prezantuar tek publiku i té gjitha
moshave disiplinat mé bashkékohore té hip-hop-it.

Né& RODEO, kércimtaré eksplorojné dhe ndajné teknika t& ndryshme hip-hop.
Duke i bashkuar kéto stile, ata krijojné njé shfagje me shumé “terrene", gé i
hedh lart né ajér dhe pérséri drejt tokés, né njé frymé té gézueshme
shkémbimi.

Koreografia:
Josette Baiz, e asistuar nga Julie Yousef dhe kércimtarét

Interpretues:

Tom Ballani, Pierre Boileau Sanchez, Kim Evin,

Antuf Hassani - Jikay, Elarif Hassani - Stark, Felix Heaulme,
Mickaél Jaume, Cyril Limousin, Aline Lopes
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3-4 OCTOBER
VARIOUS VENUES / OUTDOOR PERFORMANCE / FREE

“RODED”
BY GRENADE

© Jean-Marie Muggianu

3-4 TETOR .
VENDE TE NDRYSHME / PERFORMANCE JASHTE / FALAS

“RODED”
NGA GRENADE

© Leo Ballani
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9 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

“UNSEEN" AND “BOLER0
BY ANDONIS FONIADAKIS

Unseen

In my new work, Unseen, | focus on piano compositions by Ravel that, in my
view, are permeated by a sense of loneliness and introspection on the part of
the composer. Although his works are often celebrated for their technical
mastery, their impressionistic textures, and their rich colors, there is
something deeper beneath the surface: a subtle feeling of distance and
emotional complexity that can be linked to feelings of isolation.

In Unseen, | draw inspiration from this quiet, introspective side of Ravel.
Through movement and dance, | aim to delve into his complex emotional
landscape and his ability to convey deeply personal emotions while creating a
sense of distance and reflection. Loneliness, as perceived by Ravel and as |
have experienced it myself, resonates throughout this performance, inviting
the audience to feel the sensitivity hidden behind every melody.

Boléro

Boléro by Maurice Ravel is one of the most iconic works of classical music,
renowned for its distinctive rhythm and the relentless intensity that builds
throughout the piece. The repeated melody and the gradual orchestration
create a sense of ritualistic dance, drawing the listener into an unbroken flow
of movement.

In my choreography for Boléro, | combine the rhythmic pulse of the music with
the dynamics of jumping on a trampoline. Each leap aligns with the rhythmic
repetition of the music, following the structure of its musical development. The
dancers’ movements begin with small, controlled bursts that gradually evolve
into powerful jumps, capturing the feeling of the work’s progressive climax.
The circular nature of the trampoline and the repetitiveness of the movements
enhance the sense of continuous rise and release, offering a ritualistic
dimension that mirrors the musical ritual of Boléro.

— Andonis Foniadakis

Choreography: Adonis Foniadakis
Production Manager: Achilleas Stavrou

9 TETOR .
TEATRI KOMBETAR | OPERAS DHE BALETIT

“UNSEEN" DHE “BOLERQ”
NGA ANDONIS FONIADAKIS

Unseen

Né veprén time té re, Unseen, pérgendrohem né kompozimet pér piano té
Ravelit g&, sipas meje, pérshkohen nga njé ndjenjé vetmie dhe introspeksioni.
Megijithése veprat e tij njihen pér zotérimin e tyre teknik, teksturat
impresioniste dhe ngjyrat e pasura, nén sipérfage ka dicka mé té thellé: njé
ndjenjé delikate distance dhe kompleksiteti emocional gé mund té lidhet me
ndjenjat e izolimit.

Né Unseen, uné frymézohem pikérisht nga kjo ané e geté dhe introspektive e
Ravelit. Népérmijet lévizjes dhe vallézimit, synoj t& gérmoj né peizazhin e tij t&
ndérlikuar emocional dhe aftésiné e tij pér té pércjellé emocione thellésisht
personale duke krijuar njékohésisht njé ndjenjé distance dhe reflektimi. Vetmia,
si¢ e ka perceptuar Raveli dhe si¢ e kam pérjetuar uné, rezonon pérgjaté gjithé
shfagjes, duke ftuar publikun té pérjetojé ndjeshmériné pas ¢cdo melodie.

Boléro

Boléro nga Maurice Ravel éshté njé nga veprat mé ikonike té muzikés klasike,
gé njihet pér ritmin karakteristik dhe intensitetin e pareshtur gé ndértohet
pérgjaté gjithé pjesés. Melodia e pérséritur dhe orkestrimi gradual krijojné
ndjesiné e njé rituali vallézim, duke térhequr dégjuesin né njé rriedhé té
pandérpreré lévizjeje.

Né koreografiné time pér Boléro, kombinoj pulsimin ritmik t& muzikés me
dinamikén e kércimit né trampoliné. Cdo kércim pérputhet me pérséritjet e
ritmit, duke ndjekur strukturén e zhvillimit té tij muzikor. Lévizjet e kércimtareve
nisin me shpérthime té vogla dhe té kontrolluara, dhe evoluojné gradualisht né
kércime té fugishme, duke kapur ndjenjén e kulminacionit progresiv té veprés.
Forma rrethore e trampolinés dhe pérséritja e lévizjeve forcojné ndjenjén e
ngritjes dhe lirimit t& vazhdueshém, duke ofruar njé dimension ritualistik qé
pasqyron ritualin muzikor té Boléro-s.

— Andonis Foniadakis

Koreografia: Adonis Foniadakis
Menaxher i Produksionit: Achilleas Stavrou
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15 OCTOBER
PUPPET THEATER / CHILDREN’S PROGRAM / FREE

“JIRAFA”
BY THOMAS NOONE

The narrative is based on a combination of two stories: The Ugly Duckling
and Giraffes Can't Dance. The first story drew me in for its allusion to self-
acceptance, a theme that also runs through the second story, which
additionally introduces the pressure of social expectations, though with a
more comedic tone. The concept is to develop a show for two dancers built
around a giraffe as the central puppet. Alongside her, other small and
peculiar animals appear: an elephant, a snake, a lion, and a tortoise.

— Thomas Noone

15 TETOR L
TEATRI | KUKULLAVE / PROGRAMI PER FEMIJE / FALAS

“JIRAFA”
NGA THOMAS NOONE

Narrativa bazohet né kombinimin e dy historive: Rosaku i Shémtuar dhe
Gijirafat Nuk Mund té Vallézojné. Historia e paré mé térhoqi pér referencén e
saj ndaj vetépranimit, temé qé gjendet edhe né historiné e dyté, e cila
gjithashtu prek presionin shogéror, megjithése me njé nuancé mé komike.
Koncepti konsiston né zhvillimin e njé shfagjeje pér dy balerinég, té ndértuar
rreth njé gjirafe si kukull gendrore. Prané saj shfagen kafshé té tjera té vogla
dhe té cuditshme: njé elefant, njé gjarpér, njé luan dhe njé breshké.

— Thomas Noone
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16-17 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

“SOULEVEMENT (UPRISING)”
BY BALLET PRELIOCA ........

How are we to define the mysterious energy that brings us all together,
going way beyond our differences, our singularities and our belief
systems? The energy that unites us in our streets, our village squares or
in the heart of our cities? The energy that gets us off our couches, that
drives and exalts us, that circulates like a wave from one body to another
and conveys a shared instinct when faced with injustice, social inequality
and the wealth gap?

From Ancient times through the Enlightenment to the present day, history
is punctuated with these sporadic uprisings, powered by a dream or a
yearning for utopia, but most often by a vital necessity.

This raw energy, this movement of bodies rises up like a living barrier,
shifting like a flight of starlings coming apart and reforming in the
distance. It is this wild beauty, fuelled by the energy of despair, dreaming
of setting off a spark of renewal, that | want to circulate through bodies
like pure joy. The hope is that this dance of uprising opens up a space
from which the most beautiful rush of unity, the most powerful feeling of
freedom, the deepest of brotherly connections can flow.

Choreography: Angelin Preljocaj
Music: Iréne Drésel

Additional music: in progress
Lighting Design: Eric Soyer

Dancers: Paul-David Gonto, Afonso Gouveia, Verity Jacobsen, Florette
Jager, Beatrice La Fata, Yu-Hua Lin, Théa Martin, Florine Pegat-Toquet,
Romain Renaud, Mireia Reyes Valenciano, Valen Rivat-Fournier,
Leonardo Santini

Assistant, Artistic Direction Deputy: Youri Aharon Van den Bosch
Rehearsal Assistance: Paolo Franco

Choreology: Dany Lévéque

Production: Ballet Preljocaj

Co-production: TDV-Sarah Bernhardt,

La Rampe - La Ponatiére, Echirolles

16-17 TETOR
TEATRI KOMBETAR | OPERAS DHE BALETIT

“SOULEVEMENT (UPRISING)”
NGA BALLET PRELIOCA) .........

Si ta pércaktojmé energjiné misterioze qé na bashkon té gjithéve, gé
shkon shumé pértej dallimeve, vegantive dhe sistemeve tona té besimit?
Energjia gé na bashkon né rrugég, né sheshet e fshatrave apo né zemér té
qyteteve tona? Energjia gé na bén té ngrihemi nga divani, gé na shtyn
dhe na emocionon, gé garkullon si valé nga njé trup né tjetrin dhe pércjell
njé instinkt té pérbashkét kur pérballemi me padrejtésiné, pabaraziné
sociale dhe hendekun e pasurisé?

Qé nga Antikiteti, te Epoka e lluminizmit, e deri né ditét e sotme, historia
éshté e mbushur me kéto kryengritje sporadike, t& ushqyera nga njé
éndérr ose njé déshiré e malléngjyer pér utopiné, por mé shpesh nga njé
domosdoshméri jetike.

Kjo energji e papérpunuar, kjo lévizje trupash ngrihet si njé pengesé e
gjallé, duke ndryshuar formé si njé fluturim gargulleshash gé
shpérndahen dhe ribashkohen né largési. Eshté kjo bukuri e egér, e
ushqgyer nga energjia e déshpérimit, gé éndérron té ndezé njé shkéndijé
rinovimi, qé uné dua té garkullojé népér trupa si haré e pastér. Shpresa
éshté gé ky kércim kryengritjeje té krijojé njé hapésiré nga ku mund té
kalojé rriedha mé e bukur e bashkésisé, ndjenja mé e fugishme e lirisé,
lidhja mé e thellé véllazérore.

Koreografia: Angelin Preljocaj
Muzika: Iréne Drésel

Muziké Shtesé: né proces
Dizajni i Ndrigimit: Eric Soyer

Interpretues: Paul-David Gonto, Afonso Gouveia, Verity Jacobsen,
Florette Jager, Beatrice La Fata, Yu-Hua Lin, Théa Martin, Florine Pegat-
Toquet, Romain Renaud, Mireia Reyes Valenciano, Valen Rivat-Fournier,
Leonardo Santini

Asistencé, Zévendés Drejtim Artistik: Youri Aharon Van den Bosch
Asistencé Provash: Paolo Franco

Koreologijia: Dany Lévéque

Prodhimi: Ballet Preljocaj

Bashké-prodhimi: TDV-Sarah Bernhardt,

La Rampe - La Ponatiéere, Echirolles



16-17 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

16-17 TETOR
TEATRI KOMBETAR | OPERAS DHE BALETIT

“SOULEVEMENT (UPRISING)” “SOULEVEMENT (UPRISING)”
BY BALLET PRELIOCA) NGA BALLET PRELJOCAJ
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18 OCTOBER
VILLA 31 ART EXPLORA / FREE

“PICASSa”
BY LORENA NOGAL

PICASSa is a scenic creation by Lorena Nogal that takes fragmentation
as its starting point, exploring it as an artistic, psychological, and
philosophical tool. Inspired by the visual ruptures of Pablo Picasso, this
dance piece invites reflection on how we perceive and reconfigure our
reality, on both a physical and emotional level.

The work is built as a poetic dialogue between body, space, and gaze, in
an exercise of decontextualization that transforms the space into a living,
sensorial, and reflective scenic territory.

Concept and Artistic Direction: Lorena Nogal
Choreography and Performance: Lorena Nogal

Production: Angela Boix
Choreographic Assistance: Marina Rodriguez

Artistic Assistance: Alvaro Esteban
Costume Design: Mar Garcia Jiménez - Marlota

Sound Design and Musical Composition: Manuel Rodriguez and Rafael
Heredia Horimoto

Photography: Lourdes Cabrera

Co-production: Graner, Centre for Dance Creation and Live Arts, and
Museu Picasso de Barcelona, within the framework of the Creation and
Museums programme of the Institut de Cultura de Barcelona. With the
collaboration of the Festival GREC de Barcelona and the Festival
Escena Patrimonio.

18 TETOR
VILLA 31 ART EXPLORA / FALAS

“PICASSa”
NGA LORENA NOGAL

PICASSa éshté njé krijim skenik nga Lorena Nogal gé ka si pikénisje
fragmentimin, duke e eksploruar até si mjet artistik, psikologjik dhe filozofik.
E frymézuar nga thyerjet vizuale té Pablo Picasso-s, kjo vepér koreografike
na fton té reflektojmé mbi ményrén se si e perceptojmé dhe rikonfigurojmé
realitetin toné, si né planin fizik ashtu edhe né até emocional.

Vepra ndértohet si njé dialog poetik midis trupit, hapésirés dhe shikimit, né
njé ushtrim dekontekstualizimi qé shndérron hapésirén né njé territor
skenik té gjallé, shqisor dhe reflektues.

Ideja dhe Drejtimi Artistik: Lorena Nogal
Koreografia dhe Interpretimi: Lorena Nogal

Prodhimi: Angela Boix
Asistencé Koreografike: Marina Rodriguez

Asistencé Artistike: Alvaro Esteban
Kostumografia: Mar Garcia Jiménez - Marlota

Dizajni i Zérit dhe Kompozimi Muzikor: Manuel Rodriguez dhe Rafael
Heredia Horimoto

Fotografia: Lourdes Cabrera

Bashké-prodhim: Graner, Qendra e Krijimit té Vallézimit dhe Arteve té
Gjalla, dhe Museu Picasso de Barcelona, né kuadér té programit Krijimi
dhe Muzeté té Institut de Cultura de Barcelona. Me bashké&punimin e
Festival GREC de Barcelona dhe Festival Escena Patrimonio.
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18 OCTOBER
VILLA 31 ART EXPLORA / FREE

“PICASSa”
LORENA NOGAL

18 TETOR
VILLA 31 ART EXPLORA / FALAS

“PICASSa”
NGA LORENA NOGAL
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20 OCTOBER
EXPERIMENTAL THEATER

“JULIET & ROMEQ"
BY BEN DUKE

Collaboration with Albania Dance Meeting.

With Lost Dog’s blend of dance, theatre and comedy this duet reveals the
real story of Romeo and Juliet. It turns out they didn’t die in a tragic
misunderstanding, they grew up and lived happily ever after. Well they
lived at least.

Now they’re 40ish, at least one of them is in the grips of a mid-life crisis,
they feel constantly mocked by their teenage selves and haunted by the
pressures of being the poster couple for romantic love. They have
decided to confront their current struggles by putting on a performance
- about themselves. Their therapist told them it was a terrible idea.

Juliet & Romeo takes on our cultural obsession with youth and our
inevitable issues with longevity.

“They dance and talk their way through a blissfully wry, subverted version
of Romeo and Juliet” Judith Mackrell (Guardian)

Concept and Artistic Direction: Ben Duke

Devised by: Ben Duke and Soléne Weinachter

Set and Costume Design: James Perkins

Lighting Design: Jackie Shemesh

Associate Director: Raquel Mesegeur Zafe
Co-commission: Battersea Arts Centre and The Place
Funding: Arts Council England

20 TETOR
TEATRI EKSPERIMENTAL

“JULIET & ROMEQ"
NGA BEN DUKE

Bashképunim me Albania Dance Meeting.

Me pérzierjen e vallézimit, teatrit dhe komedisé, qé karakterizon kompaniné
Lost Dog, ky duet zbulon historiné e vérteté t&€ Romeos dhe Zhuljetés.
Rezulton se ata nuk vdigén nga njé kegkuptim tragjik, por u rritén dhe
jetuan té lumtur. Epo, té paktén jetuan.

Tani jané diku rreth té dyzetave, té paktén njéri prej tyre po kalon njé krizé
ekzistenciale t& moshés sé mesme, ndihen vazhdimisht té& pérndjekur nga
versionet e tyre té adoleshencés, dhe té shtypur nga presioni pér té qené
¢ifti model i dashurisé romantike. Ata kané vendosur té pérballen me
véshtirésité e tyre aktuale duke véné né skené njé shfagje pér veten e tyre.
Terapisti u tha se ishte njé ide e tmerrshme.

Juliet & Romeo trajton obsesionin toné kulturor me rininé dhe problemet
tona té pashmangshme me jetégjatésiné.

"Ata vallézojné dhe bisedojné népérmijet njé versioni guditérisht ironik dhe
té pérmbysur t& Romeos dhe Zhuljetés." Judith Mackrell (Guardian).

Koncepti dhe drejtimi artistik: Ben Duke

Krijuar nga: Ben Duke dhe Soléne Weinachter

Dizajni i skenés dhe kostumeve: James Perkins

Dizajni i ndrigimit: Jackie Shemesh

Drejtoresha e asociuar: Raquel Mesegeur Zafe
Bashké-komisionues: Battersea Arts Centre dhe The Place
Financimi: Arts Council England





https://www.instagram.com/andisrado/
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21 OCTOBER
NATIONAL THEATER OF OPERA AND BALLET

“SOUL CHAIN®
BY SHARON EYAL

Performed by tanzmainz

Inspired by strong emotions around love, Soul Chain combines ballet
and electro to create gripping contemporary dance. The 17 dancers

side become a swarm of energy in a mesmerizing choreography that
won the German Theater Prize Der Faust in 2018 and was celebrated
by the audience at the Tanzplattform Deutschland in Munich in 2020.

Even though Sharon Eyal says that Soul Chain is a play about love and
longing, one should not expect too much romance. Rather, the
movements are animalistic and pure. A steaming group that moves in
rhythmic unison, in unison, with the utmost discipline. But the longer a
unison lasts, the more time we spectators have to look for the
differences. That we find them is fully intentional. Because in the
same, says the choreographer, you see all the more how different we
all are. And here, in the contrast between group and individual, is her
declaration of love for the absolute uniqueness of each individual.

Choreography: Sharon Eyal

Co-creator: Gai Behar

Costumes: Rebecca Hytting

Music: Ori Lichtik

Stage and Lighting Design: Alon Cohen

Assistant to Choreographer: Rebecca Hytting, Tom Weinberger
Rehearsal Director: Natalia Rodina

Dancers: Elisabeth Gareis, Tanit Cobas, Daria Hlinkina, Shani Licht,
Amber Pansters, Réka Racz, Maasa Sakano, Meritxell Van Roggen;
Zachary Chant, Paul Elie, Finn Lakeberg, Christian Leveque,
Frederico Longo, Jaume Luque Parellada, Cornelius Mickel, Jaime
Neves, José Garrido, Lin Van Kaam

Director tanzmainz: Honne Dohrmann

Production Manager: Finn Lakeberg

Collaborator of Dance Directorate and Touring Manager:
Hannah Meyer-Scharenberg

Assistant of Dance Directorate: Julia Kraus

21TETOR
TEATRIKOMBETAR | OPERAS DHE BALETIT

“SOUL CHAIN®
NGA SHARON EYAL

Performuar nga tanzmainz

Frymézuar nga emocionet e forta té& dashurisé, Soul Chain kombinon
baletin dhe elektro-n pér té krijuar njé kércim bashkékohor trondités. 17
balerinét bashké béhen njé rojé energjie né njé koreografi magjepése qé
fitoi Cmimin Gjerman té Teatrit Der Faust né 2018 dhe u miréprit nga
publiku né Tanzplattform Deutschland né Mynih né 2020.

Edhe pse koreografja Sharon Eyal thoté se Soul Chain &shté njé shfagje
mbi dashuriné dhe mallin, mos prisni shumé romanticizém. Pérkundrazi,
lévizjet jané kafshérore dhe té pastra. Njé grup i gjallé gé léviz né unison
ritmik, me disiplinén mé té larté. Por sa mé gjaté zgjat unisoni, aqg mé shumé
kohé kané spektatorét pér té kérkuar dallimet, dhe éshté plotésisht e
géllimshme gé dallimet té identifikohen. Sepse, sipas koreografes, te
identikja sheh edhe mé qarté se sa té ndryshém jemi té gjithé. Dhe kétu, né
kontrastin midis grupit dhe individit, géndron deklarata e saj e dashurisé
pér vegantiné absolute té ¢do individi.

Koreografia: Sharon Eyal

Bashké-krijues: Gai Behar

Kostumografia: Rebecca Hytting

Muzika: Ori Lichtik

Dizajn i Skenés dhe Ndrigimit: Alon Cohen

Asistent Koreograf: Rebecca Hytting, Tom Weinberger
Drejtor i Provave: Natalia Rodina

Interpretues: Elisabeth Gareis, Tanit Cobas, Daria Hlinkina, Shani Licht,
Amber Pansters, Réka Racz, Maasa Sakano, Meritxell Van Roggen;
Zachary Chant, Paul Elie, Finn Lakeberg, Christian Leveque, Frederico
Longo, Jaume Luque Parellada, Cornelius Mickel, Jaime Neves, José
Garrido, Lin Van Kaam

Drejtor i tanzmainz: Honne Dohrmann

Menaxher Prodhimi: Finn Lakeberg

Bashképunétor i Drejtorisé sé Kércimit dhe Menaxher i Turneve:
Hannah Meyer-Scharenberg

Asistent i Drejtorisé sé Kércimit: Julia Kraus
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ANGELIN
PRELJOCA)

ARTISTIC
DIRECTOR

TIM
NEWMAN

EXECUTIVE
DIRECTOR

NIGOLE
SAID

PROGRAMMING
DIRECTOR

BLERINA LILAJ
(MULLAI)

GENERAL
SECRETARY

Angelin Preljocaj, the festival's Artistic Director, brings to Tirana his unique
artistic voice and international vision. A world-renowned choreographer of
Franco-Albanian heritage, Preljocaj is celebrated for his daring and poetic
approach to movement. Working across dance, music, literature, fashion,
and digital arts, his work continues to shape the global dance landscape.

As Artistic Director of IDFT, Angelin returns to his roots, with the desire to
nurture the next generation of dancers and make Tirana a beacon of
contemporary dance in the region and beyond.

HEAD OF STRATEGIC
PARTNERSHIPS

KETRIN
BRAHO

HEAD OF
OPERATIONS



Y —

HONORARY BOARD

FREDERIC
JOUSSET

Frédéric Jousset is a French entrepreneur and philanthropist, best known as

the co-founder of Webhelp, a global leader in customer experience
outsourcing. Passionate about democratizing access to culture, he founded
the Art Explora Foundation in 2019, launching initiatives like mobile museum
trucks, digital learning platforms, and the world’s first floating museum, the
ArtExplorer catamaran. His extensive contributions to the arts have earned
him numerous honors, including the Legion of Honor and the Grand Star of
Public Gratitude from the Republic of Albania.

HUBERT
VEDRINE

Hubert Védrine is a distinguished French diplomat and political figure who
served as Minister of Foreign Affairs from 1997 to 2002. He was a close
advisor to President Frangois Mitterrand, holding roles such as diplomatic
advisor, spokesperson, and Secretary-General of the Elysée Palace. Post-
politics, Védrine has remained influential through teaching at Sciences Po
and participating in various international and cultural organizations.

Agnés Touraine is a leading expert in corporate governance and digital
transformation, currently heading Act lll Consultants. She previously
served as Chairwoman and CEO of Vivendi Universal Publishing and held
senior roles at the Lagardéere Group and McKinsey. Touraine sits on the
boards of several major international companies and is an established
voice on innovation and leadership.

SUZANNA ;
St FLAMMARION-DE BOKAY

Suzanna Flammarion-de Bokay is the founder and CEO of ArtForce, a
consultancy specializing in collaborative intelligence and communication.
She created the GPS-Relationnel method, a neuroscience-based tool to
enhance teamwork, recruitment, and leadership effectiveness across
industries. She is also the author of “Bien se comprendre pour mieux
s’entendre”, a practical guide on improving interpersonal communication in
the workplace.

DONIKA
BARDHA

Donika Bardha is an American of Albanian heritage, renowned for her
advocacy of Albanian arts, culture, and heritage. A Mount Holyoke College
alumna with a background in Economics and Art History, she has been
instrumental in cultural diplomacy, organizing significant events and
humanitarian efforts in Albania and Kosovo. Her contributions have been
recognized with high honors, including the Presidential Medal from the
Republic of Kosovo.
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